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Musical Announcements. 


—o—. 


HER MAJESTY’S THEATRE, 
Jullien’s Concerts.—Madlle. Jetty Treffz. 

M. JULLIEN has the honour to announce that 
his ANNUAL SERIES of CONCERTS will com- 
mence on Friday, the 30th of October, and that he 
has secured the services of the celebrated Lieder 
Sangerinn, Malle. Jetty Treffz. Prospectuses ma; 
be at the box-office of the theatre, and of M. 
J ae 214, Regent-street. 

ices of admission: — Promenade, 1s.; upper 
boxes, 1s.; gallery, 1s.; dress circle, 2s. 6d.; private 
boxes, 10s, 6d., £1 1s., and upwards. Private boxes 
to be secured at the box-office of the theatre; at all 
the princi libraries and musicsellers; and at 
Jullien and Co.’s, 214, Regent-street. 


HER MAJESTY’S THEATRE. 
Provincial Tour.—Italian Opera. 
Piccolomini, Spezia, Poma, Ortolani, Lucchesi, Bel- 
letti, Rossi, Vialetti, Aldighieri, and Giuglini will 
appear at Manchester, from November 2nd to the 

7th inclusive. 


ROYAL LYCEUM THEATRE.— 


Under the joint management of Miss Louisa Pyne 
and Mr. W. Harrison. 


Lessee . . . . . Mr. Charles Dillon. 
Production of a New Opera by M. W. Balfe. 











On Monday, Tuesday, and Wednesday (in conse- 
uence of its tt success) will he repeated Verdi’s 
ROVATORE. Characters by Madame Caradori, 
Miss Susan Pyne, Miss Marian Prescott, Mr. F. 
Glover, Mr. Wallworth, and Mr. Augustus Braham, 
On Thursday will be produced (for the first time) 
an entirely new and original Opera (composed ex- 
ressly for the Pyne and Harrison Company), b 
. W. Balfe, entitled THE ROSE OF CASTILE. 
The libretto by Messrs. A. Harris and Edmond 
Falconer, Principal characters by Miss Louisa 
tyne, Miss Susan Pyne, Miss M. Prescott, Mr, 
veiss, Mr. A. St. Alhyn, Mr. George Honey, Mr. 
Wallworth, and Mr. W. Harrison. 


Conductor . . . Mr. Alfred Mellon. 
To conclude every erening with Buckstone’s farce, 
GOOD FOR NOTHING. 


8 Manager, Mr. E. Stirling. Assistant Actin 
Manor Mr. William Brouss. : 


Doors open at 7. Commence at half-past. The 
Box-office open daily from 11 to 5. 


ORGANIST AND CHOIRMASTER 
WANTED for the district Church of St. Mark’s, 
Surbiton, Kingston-on-Thames. He will be ex- 
“ to apy ol the pee 9 ey of re ee 
hree times on Sunday, and on the greater fes 
and to instruct the Choir at least once a weet 
£50. Testimonials to be forwarded to the 
Rev. H. D. Pearson, Secretary of the Organist Com- 
mittee, Surbiton, before Friday, the 30th of October. 
The Committee reserve to themselves the power of 
subjecting the candidates to a trial of skill. 


An ORGANIST is wanted, immediately, 
for the Church of Coleraine, in the north of Ireland. 
Sti £20, and twelve pupils guaranteed to com- 
ability vequtfod.Apely to Mis, Hagen Mae Bose 

r. e, . Bac. 
Queen's College, Oxford a8 “ss ay 

















THE AMATEUR MUSICAL SOCIETY. 


Conductor—Mr. Henry Leslie. 
The FIRST PRELIMINARY REHEARSAL of the 
above Society will take place at the Hanover-square 
Rooms, on Monday, November 2. The Tickets are 
now ready for delivery at Robert W. ilivier’s musie 
warehouse, 19, Old Bond-street, Piccadilly. 
STANLEY LUCAS, Hon. See. 


YOUNG PIANISTS.—WANTED, in a 
country town, a respectable YOUTH, about 15, as 
an APPRENTICE to a book and musicseller and 
stationer, who would have a comfortable home, and 
where a good pianoforte and tuning trade is carried 
on. He must be able to read and play music tole- 
rably well, and of the Established Church, A mo- 
derate premium expected, or one about two years 
older, having also some knowledge of tuning, would 
be treated with. Address X.Y., Cadby’s pianoforte 
rooms, 42, New Bond-street, London, on or before 
October 31, 


ORGANIST Wanted, for the Parish 
Church of Wisbech, Cambridgeshire. Particulars 
may be had on application, not later than the 24th 
October, to W. A. Stevens, churchwarden, 


MR. and MRS. PAG"T (R.A.M.), 
BASS and CONTRALTO, 
17, WINCHESTER-PLACE, PENTONVILLE, N. 


ENGLISH BALLADS.—Mr. C. BLAND 


begs to Me pa his friends and the public that he 
gee INSTRUCTION in the above style of SING- 

NG, on the most approved system, daily, from Ten 
o’clock in the morning until Six in the evening, at 
his residence, 84. Newman-street. Oxford-street. 




















Musical Instruments. 


(9 


To the Music Trade and Profession.— 
The LARGEST and CHEAPEST STOCK of SE- 
COND HAND PIANOFORTES by Broadwood, 
Collard, Allison, Oetzmann, Gange, and Tomkison, 
are to be had at Messrs, Kelly and Co.’s, 11, Charles- 
strect, Middlesex Hospital. —- by Erard, Erat, 
&c, Second-hand Organs, &c. ianoforte Tuners 
and Repairers provided. Valuations effected, and 
every class of business connected with the Musical 
Profession negotiated. 








Musical Publications. 
TRAVIS’S AMATEUR ORGANIST, 


in 4 volumes, price 18s. each; or in 24 books, price 
3s. each. e high patron and extraordinary 
success of this beautiful work has caused various 
imitations: the musical public are therefore most 
respectfully solicited to order Travis’s Amateur 
Organist, Leoni Lee, metropolitan musical reposi- 
tory, 48, Albemarle-street, W. 





Price 2s. 6d. 
REFLECTIONS ON CHURCH MUSIC; 


for the consideration of Church-goers in gon 
By Cart ENGEL. “ Alt) h this volume pub 
lished at the low price of -a-crown, its 9 = 
»”. - “ e 
om pr work to the tion of our 
Jatt in pointed ont how devotion and musical art 
conciliated hout 


ete ti baldness or 


and Co., 86, ° : 





W.T. WRIGHTON’S Latest Ballads.— 
My Mother’s Gentle Word, St. Valentine's Morning, 
each 2s, 6d.; Early Ties, The Faded Piower, 2s. each ; 
On the Banks of a Beautiful River, and Her Bright 
Smile Haunts Me Still, each elegantly ornamented, 
2s. 6d.; Peace, Peace, beautifully illustrated, 2s. 6d. 
“Mr. Wrighton has attained reputation both asa 
com r and a singing-master, The gracefulness 
of his melodies, and the purity and propriety of the 
ag 4 ofall his songs, particularly recommend them 

the attention of Pg and teachers, for use in 
the most select families.”--Brighton Examiner. 


London: ROBERT COCKS and Co., publishers 
to their Majesties Queen Victoria and the Emperor 
Napoleon III. 


“ 

&., FROM “OBERON.” 3s. 
Rossini.—The Beautiful Prayer from Mose in Beit, 
sung at the Crystal Palace Concerts, arran, 
the piano by George Frederick West, 3s. Just pub- 
lished, by the same author, Marche d’Oberon de 
Weber, 3s.; also, Vesper Hymn, 3s.; Cujus Animam, 
$s.; Sound the Loud Timbrel, 2s, 6d.; Benedictus, 
Mozart, 2s. 6d., &e. 





The Economical Wonders of the Day.— 
HANDEL’S MESSLAH, complete, 1s, 44,; Haydn's 
Seasons and The Creation, 2s. each; Hamilton’s 
Modern Instructions for the Pianoforte, 135th 
edition, 4s.; ditto, for Singing, 58.; Hamilton’s 
Dictionary of 3,500 Musical Terms, 52nd edition, 1s. ; 
and Clarke’s Catechism of the Rudiments of Music, 
47th edition, 1s. 





NEW BALLADS; by J. R. THOMAS, 
2s. each; One Faithful Heart; She is faded from 
our Vision (with Quartett ad lib.); She Dwelleth 
Now in Heaven; Welcome Home (Chorus ad lib,); 
We Meet again (with Chorus) ; The Cottage by the 
Sea ; is the Sunny Land (Song or Q ett) ; 
Our Own dear Land; Far Aver Ettie May; Beau- 
tiful Flowers, illustrated, 2s. 6d, 





NEW PIANOFORTE MUSIC, 


By Briniey Ricnarps:—~Warblings at Eve, The 
Farewell Serenade, The Faries’ Dance, In Absence, 
and the Echo Nocturne, 2s, each; The Farewell Ro- 
mance, 28.; Serenade, Op. 64, 2s.; also by the same 
—Marie, 3s.; La Féte de la Reine, grand ductt, 4a.; 
The Vision, 2s.; The Angel’s Song, 2s.; Reeollections 
of Wales, 12 numbers, each 3s. 


NEWEST PIANOFORTE MUSIC, 
By W. Vincent WaLLace :—The Gloomy Night: is 
Gathering Fast, and the Lass o’Gowrie, Auld 
ae and the Boatie Rows, 3s.; John An n 

0, 


ing, 3s.; n, Castle, and a H 


Jo, newly arranged for voice and piano, by W. Vin- 
t Wallescls newest teed sesah panei sa hd hr 
cen : 
works, gratis, and postage free. pianofort 





wees Mer Pete Bs 
stique, 2s.; The Silver Stream, nod 


: es UR 
See Detar ies 
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NOTICES, &c. 
rs, teceipts are always forwarded o! 
» given im case of non-arrival, as the 


Ta. Subscri 


4 
n urda, 
notibe should remit ad 
Gome.to hand, 


The Musical Gazette is published every Setuntey morning, and may be 
obtained of the principal city newsvenders, or, by order, of any others in town 
or country, Subscribers can haye copies regularly forwarded from the oflice on 
sending their name and address te 11, Crane-court, Fleet-street. Country sub- 
scribers have their copies sent free by post for 4s, 4d. per quarter. Subscribers 
in town and the suburbs have theirs delivered for 3s. 3d. per quarter, 

All remittances should be addressed to the publisher. 

Post Ollice Orders should be wade payable to Joun Smita, Strand Office, 
and addressed No, 11, Crane-court, Pleet-street, London. 


Payment of subseription mnay be made in postage stamps if preferred. 
Tq) QF ba 
Fi omen SICAL Ge LETTE 


ADURD: AY, OOTOBE ihe , 24, 1857. 
——, 
CRITICAL JUDICATURE OF THE PRESS. 
POPULAR FAVOURITES. 


Sir Fretful Plagiary,—The newspapers! Sir, they are the most Vileinone-—Neontions—ahaming- 
ble~infernal--not that L ever read them--no, | make it.a rule never to look into a news) 


(Concluded from page 495.) 

If such be the Hesperi of art, what are we to look for among 
the lesser lights? ‘Vanity is like the weed that grows best in the 
least fruitful soils, and may be known, among its cther signs, by its 
love of wearing the garb of humility—a virtue which appears to 
have been assumed with great effect by a fair vocalist from 
Sweden, on whom we have lavished that thoughtless and in- 
discriminate homage which nothing human can bear uninebriated 
or unspoiled. The public have been assured that this talented 
lady is remarkable for the simplicity of her manners, her freedom 
from vanity, and indifference to popular applause. She has, indeed, 
shown her contempt for public opinion, by proscribing the whole 
race of periodical erities, and ‘has openly declared that she will 
never enter the same room with one of them, if she can help it. 
Now, when we reflect that; among the contributors to the critical 
columns of the periodical press, are many of the leading literati 
of the day, we have avery lofty notion of Jenny’s modesty, and 
indifference to public admiration ; ‘and so deeply impressed is she 
with the nature of her mission, that she denounces all attempts at 
rivalry as impious towards the power whence she has derived her 
faculties. Such, at least, we are informed, is the purport and 
tendeney of her conversation, when speaking of herself. Having 
duly gone through these and other evolutions of her vanity, this 
fair velf-enamortred fanatic retires to the circle of her friends to 
play at simplicity and indifference. 

Jenny is'an exotic. If the reader wants a specimen of native 
growth, let‘him turn to Mrs. Butler’s journal of her dramatic 
tour in America. If the thing were possible, we should say that 
this tady has fairly out-Jennied Jenny, and is as fond as her 
fair prototype of dressing her vanity in sackcloth and ashes. 
Listen to the fair stoic :— 

“Mr. H—— asked me if I was not apprehensive ” [on the eve of her 
firat’ appearance in America].,, “No, by my troth, Iam not; and that, 
not hecause I feel sure of success, for I think that the Yankees might 
like to show their critical judgment by damning me, but because, thank 
God, T'@o not entre whether they do or not, as the whole thing is too 
loathsome: to me for vither failure or success to effect. me. in the 
and, shepetres | foe) neither, nervous nor anxious about it.”—Vol I, 
page. 114, 

A Diogenes! a yery Diogenes i in Rothicosta. Listen — 

“ remendous du The few critiques ie t ‘have’ 

Nave’ beta on se wl ai ‘otie was: 


Mr very 
Sac eran are 
Wg ty var ba 4 tn i RAST a Ve che ~ ‘ly 


inte 
have 





i 


ritie, 


Butler, fis, is ‘rather too bad ", lena wae evidently. not the profiedlion 
of a common pee hack. .'T appeared 40 me in all the others the 
true provincial dtead of peat too dieich the established ‘nil admirari* 
of the:press.%-+Vol: 1, page 124, 

Mrs. Butler is mistaken if she thinks that she will impose on 
any one but herself, ‘by such delusion as this. Meantime, the 
newspapers are bound to make her a low bow for the following :— 

“Except when they have been made political tools, newspaper writers 
and editors have never, I believe, been admitted into good society in 
England.”—Page 194, 

‘* Press hack’’-—** political tools.’’ The fair writer is an adept 
in the use of slang terms; but what she means by ‘good 
society,’’ unless it be her own and Jenny Lind’s, it may not be 
so easy to determine. 

“Colonel —— called—read us a paragraph from a Philadelphian 


paper, on me and my good parts. There was actually a column of them. 
It was well written, for I was absolute perfection.”—Page 148. 


Well said, Mrs. Butler! that is candid. 


“The audience here” [at Boston] “are the most disagreeable I ever 
played to—not a hand for my balcony scene” [Romeo and Juliet,|— 
Page 197. 

Candid again: but what are we to say to the following ?— 


“ Colonel came preaching to me the necessity of restoring those 
lines in the judgment scene (Fazio), which were originally omitted, after- 
wards restored by me, at Milman’s request, and again omitted finding that 
they only lengthened the scene without producing the slightest effect. My. 
father appeared perfectly to agree with me, but added that ! might as 
well oblige the people. I straightforth said that I would do no such 
thing, People sitting before the curtain must not come to tell me what 
I am to do behind it. Not one in a hundred, in the first place, knows 
what he is talking about, and why, therefore, am I to alter my, work at, 
their suggestion ? when each particular scene has cost me more consi- 
deration than they have bestowed on any whole play in. their lives.” 
Page 244. 

Now, is it not as clear as light, by the words which we have 
marked in italics, that not only did the publie agree with Mrs. 
Butler in the impoliey of restoring the lines, but that.this: was the 
very reason that she did not restore them—and a very good 
reason too—and thus, amidst her lofty cluims to freedom of judg~ 
ment and independence of public opinion, she is showing nothing 
but the servile pliancy of her will and judgment before the popu- 
lar voice, at the very moment that she is affecting to despise it. 

When this fuir stoic and philosopher returned to England, she 
asked Mr. Bunn £100 a-night for an engagement at Drary-lane, 
which modest proposition being prudently declined, she! agreed to 
share the profits of the house at the Princess’s Theatre with Mr. 
Maddox, the lessee. Here, as) we have good reason:to believe, 
Mrs. Butler's nightly reccipts scarcely exceeded the twentieth’ part; 
of her modest demand on Mr. Bunn, and herein we:are presented 
with a sort of vanity-meter—a gauge wherewith to: ascertain the 
depths and shallows of female vanity and self-love. |'Take the 
public estimation of the lady, multiply by twenty, and ‘the pro+ 
duet will be her opinion of herself; and it/would» be:well \if-we 
always had so smalla multiplier. Vanity seems to bean heir 
loom in some families. Did Mrs. Butler ever hear the following! 
story of her aunt, Mrs. Siddons? This celebrated» lady: resided 
for some years before her death at a house at.the top of North: 
Baker-street, Portman-square, which overlooked Hampstead ‘and 
Highgate. When the houses which skirt the park in front’ of the’ 
house where she resided were building, she sent a message to 
the Prince Regent, afterwards George the Fourth, requesting’ 
‘anabealing pena argue ingenaagepes late volte of Cae 
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Such are our holy prophets of the muses, and other heirs to 
fame, from the poet in love with himself and his works, to the 
syren who loses her temper at the first breath of censure she 
encounters in a newspaper. 

Artists and reviewers are in a false position with regard to 
each other. If we insist on investing the critic with attributes 
that do not belong to him, if we cannot, or will not, distinguish 
between a director and an organ of public opinion, we have no 
right to wonder that, with the robes, he should assume the bear- 
ing of a dictator; and he is in the right, for, by a contrary 
course, he would infallibly lose his hold on the public ear—a 
monarch, who should promulgate his laws with a modest admis- 
sion of the fallibility of his judgment, or an officer, who should 
issue his orders suggestively to his soldiers, would not endanger 
their power more than a critic who should express any distrust of 
his own judgment. Whatever the tone of his remarks in other 
respects, he must preserve the chair inviolate, or his occupation 
is gone. The grossest untruths, the most ridiculous mistakes, 
may escape detection or remark, but any misgivings as to the 
soundness of his decisions will inevitably forfeit the confidence of 
his readers : those who know anything of the internal machinery 
of the critical press are well aware of the truth of what we 
advance—so fond are people of having their opinions echoed in 
public, with the same pertinacity and stubbornness with which 
they form and maintain them in private. 

The following is a common example of the traffic in criticism :— 


“Some of these people” [the editors of newspapers], says Mr. Bunn 
“often start a paper, and base the probability of its success on the free 
admissions to theatres, by which they obtain that staple commodity 
called advertisements. How isa manager to draw the line of distinction 
herein ? If he does not grant the boon they ask, they will lead him the 
life of a dog, &c.”—* British Stage,” vol. L, page 87. 

‘*Flat burglary by the mass!’’ honest Dogberry’s words 
turned into a literal truth! what a specimen of managerial dig- 
nity and critical insolence! Mr. Bunn says that he cannot dis- 
tinguish between the man who enters his house in the ordinary 
way of business, and the knave who comes to menace and plunder 
him. Why, if Mr. Bunn had consulted his free list, and com- 
pared the fifty or sixty admissions sent in annually by Zhe Times 
{with ‘its millions of readers) with the four, five, or six hundred 
drawn by the papers of small or no circulation, he would have 
had no difficulty in discovering who was dealing honourably with 
him, and who dishonourably. If he had not been as frightened 
at a critic as a boy is at a ghost, he would have seen his remedy 
plainly:enough ; for the public, who, in this case, is as great a 
dupe as the manager, would have thanked him for detecting and 
exposing the trick, and have taken care, in return, to render the 
critic's. malice. harmless. But, instead of thus boldly doing 
justice to himself and the public, he prefers (although with many 
an inward groan) propitiating his adversaries by submission, and, 
rather than bear the sneers and frowns of these respectable 
public functionaries, would submit to the insolent violation of his 
Tight, as a gentleman and a trader, to admit whom he pleases 
into his own house. Here the critical barb is whetted neither on 
the wit nor malice of the scribe, but on the pride and self-love of 
the manager, which’thus become the critic’s stock-in-trade. 

Apart from these and other scandals of the press, the critical 
columns of the newspapers have never shown such a mass of 
ability.as they do at present, or so much tact and courtesy in the 
use of it. It may be that criticism has overleaped its purposes 
in the uniform temperance and forbearance with which it has 
now become Fipipahlye falminate its canons and, deliver. its, 

judgments; for to try, in this way, to propitiate the Juggernaut 
of pride with which critics have to contend in the objects of their 





remarks, would be vain. ‘The regality of self-love always regards 
as additional offences the concessions which are commonly found 
to soothe anger, and disarm revenge. Marie Antoinette of 
France used to say, after her fall, that, were she restored to 
power, she could forgive the more atrocious leaders of the revo- 
lution—the Marats, Robespierres, Couthons, &c. ; but that there 
was one man to whom she could never show mercy, and that was 
La Fayette, the brave and consistent soldier of the revolution 
and chivalrous defender of the throne. What was this but the 
demon of pride and power instinctively selecting as its victim the 
man (perhaps the only one) who had shown himself really supe- 
rior to its pretensions! Marie Antoinette was an adept in queen- 
ship. Proverbially proud and profoundly ignorant, she was 
deeply skilled in the qualities and acquirements that adorn a 
Court, and, being surpassingly beautiful, and capable, now and 
then, of a graceful action, she has been painted as an epitome of 
all that is noble and enchanting in womanhood; and has been 
considered, by many, as a miracle of diffidence and humility. 
She was, in fact, one of those skilful tacticians in the use of 
power, who, secure of their postion, can safely court popularity 
by appearing to waive their rank: take them at their word—the 
mask falls from their faces, and their real nature appears as 
readily as the elements of matter, under the process of analysis, 
disclose themselves to the chemist, The assumption of modesty 
is the last resource of self-love, to hide its nature from itself and 
its victims. It is when the priest kneels down in all the fervour 
of devotion, that he is most ready to shed the blood of the 
heretic. In short, you might as well expect a man to retain his 
understanding under the influence of the laughing-gas, as expect 
him to think or speak of himself with common sense, after he has 
imbibed the fumes of popular applause. His humility is like that 
of the courtezan, ‘‘ who increases the blush on her face in pro- 
portion to the diminution of her modesty.”’ 

Critics are now, most of them, authors and artists of reputa- 
tion, and yet the very circumstance which thus ensures a sound 
judgment in the critic, often presents the greatest obstacle to its 
impartial exercise. How can we hope for an honest account of 
a new play, or a new actor, when the writer has a piece in 
rehearsal at the same house ?—or what dependence can we place 
on the notice of the new instrumentalist at the Philharmonic, 
when the cup of public applause, so intoxicating to the per- 
former, is steeped in gall and wormwood to the criti¢ and rival 
at his elbow? ‘This new obstacle to impartial criticism may be 
one of the consequences of the approaching brotherhood of the 
arts: the ideals of the poet and musician are the same; their 
language alone is different: the thoughts of Milton and Handel, 
of Mozart and Raphael, have been assimilated; but, alas for 
criticism ! when the musician could not write three sentences in 
his own language with common fluency, while the literate was in 
the same state of ignorance of the sister art. We aremow freed 
from this state of critical judicature, but, still there is more 
ability than integrity in our periodical critics. The public are 
not equally quick on all occasions in detecting dishonesty either 
in artists or those who profess to judge them. Were a dramatist 
to imitate Shakspeare no better than some of Rossini’s imitators 
follow their model, he would be detected at once, as happened 
about half-a-century ago in the case of a play, purporting to be a 
newly-discovered one of Shakspeare’s. It is not with’ music as 
it. is .with literature... The, former.artis not yet sufficiently 
advaneed for the public to detect the plagiarisms to which they 
ato\s0 often called upon to listen: “As Tong ay they tike the mae; 
they do not trouble themselves about. the origi or integrity 





lof the writers ; and, provided the last’new opera is noticed with 
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a proper regard to the popular opinion of it, and ‘the favourite’ 


singer duly lauded, the critic, as well as the author, is at liberty 
to take his conscience to the best bidder. The generality of his 
hearers will care little whether he be writing from interest 
or conviction—whether he be speaking his own opinion, or 
merely echoing theirs. For reformation here, we must look to 
the advance of popular taste. clear the main stream—publi¢ 
opinion—and the purification of the tributaries will follow. The 
free list has hitherto been, and, in many eases, still remains, 
the chief remuneration of our critical monitors; but the public 
censorship of the arts can never be what it ought, until those 
engaged in it are paid in more solid coin than the spurious paper 
eurrency issuing from a manager’s desk, the secretary of a musi- 
cal society, or the boudoir of a popular syren; until, in short, the 
remuneration of the censors shall be such as to place them above 
the reach of improper bias, as well as to secure the ability neces- 
sary to the discharge of so important a trast. Meantime, a clear 
view of the position of artists and critics, in relation to the 
public and each other, may be an indispensable preliminary to an 
improvement in all. 


ihe a 
The following music has been performed at the Palace during 
the week :— 


By the band of the Royal Horse Guards: — 


Overture—Fest Religios 
Selection—J’dtais Rot 
Grand Duett—Vépres Siciliennes 
Galop—* Prince of Wales” 

By Her Majesty's private band :— 
Overture—Lestoeq 
Selection from the works of Handel 
Adagio and Polonaise Wittermann, 
PERF IOIEY, bo 5c cb ncaviccdpsccsvccswescctvces Spohr. 
Bolero des Vépres Siciliennes Verdi. 
Overture, Le Pré aux Cleres 
Ensemble and Air, Marco Spada ..ccsceserceececnes Auber. 
Mersch, Tannhauser Wagner. 


. 
Auber. 


———____ —— 


Metropolitan, 
—) —— 
CRYSTAL PALACE. 

The Great Fountains are again to be exhibited on Monday 
next. 

The following is the return of admissions to the Crystal Palace 
for six days, from October 16 to October 22 ;— 


Admission Season 
on Payment. ‘Tickets, 
1,001 220 
7,692 1,308 
1,587 154 
2,107 250 
1,958 239 
734 57 


15,079 


Total. 
1,221 
9,000 
1,741 
2,357 
2,197 

791 


17,307 


Oct. 


” 


Friday 
Saturday 
Monday 


(Is.) 


” 


” 


2,228 








SUNDAY BANDS. 


Tne Wesruixster Bert.—All the Westminster quarter bells 
are now cast. The notes are B, E (the octave above the great 
bell), F sharp, and G sharp. The B bell weighs about four tans 
and the other three together a little more than four toms. 
so that the whole peal, including the great bell of nearly sixteen 
tons, weighs as nearly as possible twenty-four tons, as originally 
estimated. If the tower and the iron beams are ready for them 
‘they may be taken up in the course of the next month, and the 
clock is ready to follow them. 








CHORAL SERVICES 
On October 18, being the nineteenth Sunday after Trinity. 
ST, PAUL’S CATHEDRAL. 


CHANT. SERVICE. | ANTHEM, 





M.—Attwood in E. 


A.—Goss.in E flat 
and A flat. 


Travers in F, 


Attwood in F. | Call toremembrance. Battishil,. 





CHAPEL ROYAL, ST. JAMES’S. 











M.—Clarke Whit- 
field in G. 


£.—Travers in E. 


Croft in A. Praise the Lord. Hayes. 


Stephen Elvey in A. How goodly are thy 
” - tents, } Ouseley. 





ST. GEORGE’S CHAPEL ROYAL, WINDSOR. 





M.—Mornington in 
RB. Llvey in B. 


E.—Elvey in F. 


Boyce in C. How lovely are the? Meudel- 
JS ssohr 


Inessengers. ne 


King in F. When the son of man. Kent. 








TEMPLE CHURCH. 


M,—Beethoven in C 
minor. 


Benedicite, Gregorian. 


By the waters of Ba- 
Jubilate, Rogers in D. } Boyee. 


bylon. 
Rogers in D. I have set God always 


E.—Mornington in 
E flat. before me. 


\ Blake, 











For October 25. 
ST. ANDREW’S, WELLS STREET. 





M.—Savage in C. 
Monk in G. 


A.—Aldrich in G. | Cooke in G. 
E.—Ditto. 


| King in C. Blessedis he. Nares, 


| God is gone up. Croft. 


King in C. | God is our hope. Greene. 





LINCOLN’s-INN CHAPEL, is closed until November. 





penn. 





LYCEUM.—It happened singularly enough, that, within a month 
after our remarks in August on the establishment of an English 
Opera, an enterprise of the kind outes the most important one 
that has been yet attempted) should have been set on foot. Nor 
is this coincidence more than accidental, as we had been for 
months waiting only the te om of vet seo with its press 
of temporary matter, to attention to the subject. ' 

We have now reached the ewperimentum crucis* which will 
decide whether or not London is to number a lyrical theatre among 
its permanent national institutes. If the experiment succeed, it 
will be quickly followed by other attempts more ample and com- 
plete. if it fail, it will set enterprise at rest'in this direction for 
some time, at least. Still, the present.venture, honorable as it ‘is 


|| to the parties concerned in it, is scarcely such as to determine 


Seta ine ee tt op 
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with accuracy the pulsations of public opinion on this; importan’ 
subject. The success of the under oe hitherto been of a 
chequered kind. Of the four operas already brought forward, 
one only is English, and two only have succeeded, iss-Louisa 
Pyne has carried everything before her on the: nights of her 
formances ; but where were Sims Reeves and Clara Novello. for 
the intervening nights? We can anticipate the reply--heavy 
expenditure and inefticient capital. Very true; but we would 
ascertain what guarantee of success the enterprise is likely to give 
to future speculators. No establishment of the kind can be com- 
plete without the aid of one or both of the above accomplished 
artists. Ilitherto, the talents of Miss Pyne have been the main 
pillar of the establishment. Meanwhile, we are promised Men- 
delssohn’s operetta, The Son and Stranger. Mr. Balfe’s forth- 
coming opera is unquestionably looked for with considerable 
interest ; and, if to this should be added, in the course of the 
season, his last and best ballad-opera, Zhe Devil's in it, Barnett’s 
Mountain Sylph, Macfarren’s Charles the Second, and Loder’s 
Night Dancers, justice must acknowledge that the natives will 
have had a handsome chance. 

On Tuesday, another full house attested the popularity of Mr. 
Wallace’s chef-d euvre, Maritana, and the inimitable singing of 
the fair lessee. The work is ‘‘of a mingled yarn,”’ containing a 
good deal that is pretty and graceful, and much that is scarcely 
above mediocrity. The encores were numerous, Queen Louisa 
helping herself to a regal share of the evening’s laurels; the rest 
being pretty equally divided among the other performers. The 
duett in the third act between Maritana and Lazarillo (Miss 
Susan Pyne) deserves mention, from the perfect blending of the 
voices—a result, no doubt, of home practice. 


ST. JAMES’S.—This theatre will open on Tuesday week, under 
the direction of Signor Ronzani, for a winter season of Italian 
Opere Buffe. The company includes the most renowned artists in 
this genre of the lyrical drama; and the operas to be produced 
are selected from a répertoire which, although enjoying the 
greatest popularity and celebrity in Italy, is almost entirely new 
to this country. It is intended that performances shall be given 
every evening, for which purpose a double company has been 
engaged, comprising the talents of the following principal artists : 
Prime Donne—Signore Fumagalli, Tancioni, Vaschetti, Cesarini, 
and ‘Tamburini; primi tenori—Signori Dordoni and Georgetti ; 
baritoni and bassi—Signori Ferrario, Colombo, De Giorgi, and 
Castelli ; bufli—Signori Ciampi, Galli, the celebrated Punchinello 
Sy nag Castelli, and others: all from the leading theatres of 
Milan, Florence, Rome, and Naples. The operas will be selected 
from the most famous and popular of the following répertoire : — 
Il Columella~-Crispino ¢ la Comare—Ii Birraio di Preston—Bon 
Cheeco— Pipelet —Don Bucefalo—Don Procopio—I Monetarii 
Falsi—Tutti in Maschera—Amori e Trappole—Le Convenienze 
Teatrali—_ Don Desiderio Disperato—Chi j sone Vince—Le Pri- 
gione @ Edimburgo—Chiara di Rosemberg—Il Campanello—La 
Betly—Olivo e Pasquale—L’ Aio in Imbarazzo—Il Domino Nero— 
La Mortala Napoli—La Dama e il Zoccolato—Precauzione— 
Scaramuccia—Eran Due ed or Son Tre—Il Ventaglio, &c., by 
Donizetti, Ricci, Fioravanti, Cagnoni, De Giosi, Nini, Defferrari, 
Rossi, Raimondi, &c. Signor Randegger will be the conductor. 





Cheatrical. 


PRINCESS’S.—During the recess this house has been newly 
painted and entirely re-decorated. Formerly the tone of colour 
throughout the building was far too sombre for an edifice appro- 
priated to public recreation, and the contrast between the efful- 
gence of the stage, where everything had «the freshness and the 
glory of a dream,”’ and the dinginess of box, pit, and gallery, 
was rather too striking to be agreeable. But. the vivid brush 0° 
Mr, Kuckuck, the decorative artist to the Court of Hanover, dis- 

ng the gloom that once prevailed, has given something like an 
affinity of hue to the scenes before and behind the curtain, and 
the house has now that riant and festive aspect which a theatre 
ought always to present. There is now’a glow: but not a clash of 
brilliant colours, rose and French white or salmon having the 
predominance, and the brightness and. variety of 





emg. Sa 
ing, for the rtions of the lading which 
— k into the shade, give to the 


t | whole hoase an 


pearance of miore dimensions than it 
ever before exhibited. Mr. Telbin, who, amongst his other 
merits, has éxtraordinary skill in imitating the lustrous surfaces 
‘of silks, satins, and velvets, has painted with characteristic deli- 


per- cacy and richness a drop scene representing crimson draperies, 


which, drawn aside, reveal the figure of. Shakspeare. Over the 
roscenium are the Queen's arms, surmounted by those of the 

rince Consort, on either side of which are painted medallions of 
Thalia and Melpomene. The panels of the boxes on the right and 
the left of the proscenium are filled with pictures illustrative of 
the various Shaksperian plays produced at the Princess's with 
such brilliant success during Mr. Kean's management. | These 
pictures, nine in number, represent the trial of Hermione in the 

‘inter’s Tale; Hamlets first interview with the Ghost upon the 
ramparts; ‘Titania sleeping in her bower in the Midsummer 
Night's Dream; the Witches and the Cauldron Scene in Macbeth ; 
Hubert and Prince Arthur in King John; Prospero summoning 
Ariel in the first scene of The Tempest ; Falstaff standing over 
the dead body of Hotspur in //enry /V. Round the dress circle, 
in the square spaces between the different compartments, there is 
a series of Shaksperian kings, chronologically arranged, from 
King John to Henry VIIL., and dressed in their habit as they 
lived. In the upper tier, the panels are occupied with medallion 
heads of Shakspeare. The boxes are lined with crimson silk, 
and the drapery is of the same rich texture. The ceiling is 
covered with an allegorical picture fancifully descriptive of ‘* the 
hours and seasons,’’ and what greatly enhances the beauty and 
brilliancy of the interior is that;owitg to the removal of its cum- 
bersome glass pendants, the chandelier, a splendid piece of brass 
work, may now be seen with @ distinctness that does justice to 
the massiveness of its material, and the remarkable elegance of 
its design. 

SADLER'S WELLS.—Shakspeare’s As yow like it has been re- 
producedthere. The first revival of this comedy under the present 
management, some years ago, was attended with but moderate 
success. A full house and a warm réception greeted its re- 
appearance on Wednesday. ‘The chief novelty in the performance 
was the appearance of Mrs. Charles. Young, as Rosalind. We 
prophesied that this lady was a votary of the comic rather than 
the tragic muse, and so it turns out. Her delivery of the 
dialogue jn the early scenes was somewhat measured und stiff; 
but when she got on her male attire, and began to. make love to 
Orlando in the forest, she seized and fixed the attention of the 
audience by a vein of natural impulsiveness and humour for 
which they were quite unprepared, and by an occasional sim- 
plicity and freshness which promise highly for the youthful 
artist’s future career. The Islingtonians, will look with some 
interest for her next appearance in comedy, 








Oheatues. 


PRICES, TIME OF COMMENCEMENT, &c. 

AvELPuI.—Private Boxes £2 2s.; Stalls, 5s,; Boxes, 4s.; Pit, 28.; 
Gallery, 1s. Half-price at nine o’clock. Box-office open from 11 till 
5. Doors open at half-past 6, commence at 7. 

AstLEyY’s.—Private Boxes, from £1 1s. ; Dress Boxes, 4s.; Upper 
Boxes, 3s.; Pit 2s. Gallery 1s.; Upper Gallery, 6d. Children half- 
price. Second price at half-past 8. Doors open at half-past 6, com- 
mence at 7, Box-office open from 11 to 4, 

Hayrmarnet.—Box-office open from 10:to 5. Orchestra Stalls (which 
may be retained the whole of the evening), 68. each; Dress Circle, 
58.; Upper Boxes, 3s.; Pit, 2s.; Lower Gallery, 1s; Upper Gallery, 
6d. Second Price—Dress Circle, 3s.; Upper Boxes, 28.; Pit, 1s.; 
Lower Gallery, 1s. Private Boxes, Two Guineas and One Guinea 
and a-half each. A Double Box on the Second Tier, capable of 
holding Twelve Persons, with a furnished Ante-Room attached, can be 
obtained at the Box-office, price Five Guineas. Doors open at half- 
past 6, commence at 7.—Second Price at 9 0 clock. : 


Lycnvm.—Priyate ‘boxes, £2 128. 6d., £2°'9s.,. and” 









stalls, 6s. ; dress circle, 5s. ; upper boxes, 4s. Salis ip Le ; 
'‘OnyYubro The Box-office open from ‘11 till,5 o’élock. . | 

Upper Hox Bialls, 4s. Boxed, 4s.; Pit, 98; Gallery, Ys. | Sée 
ev Boke Stalls, 28." Boked, ad 
Private Boxes; asi and (AY ais ply Boea,!! 2896.’ fe 
payment ef a Seats. | Doors 
Lopen at 7,commence at Pad at fled ote ebaed ysbrin se 
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Sapter’s Weris.—Boxes, 2s, and 3s.; Pit, 1s.; Gallery 6d. Doors 
open ut half-past 6, commetice at 7.\\- . 

Bonio-Stalls, $s. ; Boxes, 28. ; Pit, 1s. Half-price at 9. 

Srkravp.—Stalls, 4s,; Boxes, and , Reserved Seats, 2s. (Children half- 
price); Pit, 1s.; Galleries, 6d. Doors open at half-past 6, commence at7, 

SranpArp,—Lower Boxes and Stalls, 1s. 6d, ; Upper Boxes, 1s.;.Pit, 
1s.;,Contre Circle on First, and Second Tier, fitted uv ouite private, 2s, ; 
Gallery, 6d. ; Family Private Boxes, £1 1s. and £1 11s, 6d, ; Private 
Boxes’ on Lower Circle, 3s.; Private Boxes Upper Circle, 2s, ; New 
Centre Private) Boxes, 4s, 

Strrey.—Boxes, 2s.; Pit, 1s.; Gallery, 64. 


Doors open at 6, 
commencé at half-past. Half-price at half-past 8, 
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WESTMINSTER COUNTY COURT. 
(Before Francis Bayley, Esq., Judge.) 
FONBLANQUE V. BUCKSTONN.—THE LITERARY AND THEATRICAL 
PROFESSION. 

This was ian action brought by the plaintiff, Mr. Albany Fon- 
blanque, jun., ‘barrister-at-law, residing in Manchester, against 
Mr. Buckstone, the comedian, an‘ lessee of the Theatre Royal, 
Haymarket, to recover the sum of 26/7. 5s., for wrongfully 
detaining a manuscript play, entitled Zampstead Heath, and 
objecting to return the same after a promise to do so, under the 
following extraordinary circumstances :— 

In literary and theatrical circles the case has excited a good 
deal of interest, and the court was crowded with spectators. Mr. 
Buckstone was seated by the ‘side of his solicitor, Mr. H. T. 
Roberts, whilst the plaintiff conducted his own case. He said— 
In December last I sent Mr. Buckstone a written farce entitled 
Hampstead Heath, with hints and cuts upon the times, for his 
approval and acceptation. It was at the recommendation ofa 
mutual friend that I sent the piece, it being considered to be 
peculiarly adapted for Mr. Buckstone’s theatre ; and, receivin 
no answer ina fortnight, I wrote a letter, but got no reply. i 
wrote four or five letters upon the ‘subject, requesting Mr. 
Buckstone to give his decision, that I might know whether the 
piece was accepted or not. 

In answer tv a question from the Court, 

Mr. Buckstone said he had not the letters in question. 
not his practice to keep such communications. 

Mr. Fonblanque.—I directed them myself, and posted them 
at Manchester. 

Mr. Roberts.—Haye you destroyed them ? 

Mr: Buckstone.—T have. 

Mr. Fonblanque.—I wrote again, telling him that I was much 
inconvenienced, that the thing was of an ephemeral nature, that 
it was ‘spoiling, and would be of no value to me afterwards. I 
again wrote, with a cover directed to myself, with stamps, begging 
him to return my farce if he had no’ had time to read it. I after- 
wards apprised him that I should come to town and see after it, 
my object being to obtain it if he would not accept it, and then 
submit it ‘to some other manager. Subsequently I came to Lon- 
don, and went to the Haymarket, but could not see Mr. Buck- 
stones Mr. Wylde, the treasurer, said Mr. Buckstone desired 
him to say that it should be left out for me on the following day 
at the stage door. 

Mr. Roberts.—-_What Mr. Wylde said is not evidence, unless you 
cin prove that he is the generally authorised agent to treat with 
everyone who comes, on behalf of Mr. Buckstone. 

Mr. Fonblanque.—He is the treasurer of the theatre, and he 
told'me that the farce was lost, and yet I was requested to come 
on the morrow.’ The treasurer at all theatres, to a large ex‘ent, 
is the agent of the Jessee of a theatre; but if the Court should be 
against me on that point, I may mention that I called again and 
left my card, requesting’ ty property should be left out. 

Mr. '‘Roberts.——There’s no evidence that that card is not in ex- 
a therefore its contents cannot be given in evidence. 

Mr. ‘Fonblanque.~-During the time I'was in town I called five 


Tt was 


or six times in the week, then wroteon the 25th of May, st, 


I had been @etained wnmevessatily 
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Written to me and stated that it was mislaid, I would. have given 
him a year or two; but from, the eavalier. manner in which I wag 
treated, I thought proper, to adopt the present proceedings, and, 
under. the circumstances, E, submit I am,entitled.to recover a guf- 
ficient amount of compensation, for my loss of time. I have un- 
successfully tried to arrange the matter with Mr. Buckstone, 

The learned J nudge. What, expense do you claim ? 

Mr. Fonblanque.—My_railway.journey to and fro. I was not. 
put to any expense in London, because I stayed with a friend, 
but the farce is of no value to me now, because its allusions were 
to the times. It would have been worth at least 25. guineas. 

In cross-examination by Mr. Roberts, the plaintiff admitted 
that managers were almost‘inundated with authors’ productions, : 
and that it was the custom to return them directly. Provincial 
theatres were not so troubled, because they do not use pieces 
originally. Original pieces generally appeared in London, 

In defence, Mr. Roberts stated that Mr. Buckstone, in coming 
before the public in this case, did so upon principle, Metro- 
politan managers, generally, were inundated with, .imaginary 
talented productions of authors, and the present was one of those 
farces which, among many others, were left at Mr, Buckstone’s 
door without solicitation, whereas if he had asked for, such a. pro+ 
duction, no doubt he would be liable for its return ;; but injthe 
present instance it was left voluntarily, and the same law, would 
apply as in the case of a party leaving books at the door at.his own 
risk. ? 

Mr. Fonblanque.—But the farce was stated to.have been lost, 
Mr. Roberts.—'the learned plaintiff had drawn attention to what 
Mr. Wylde had said, without anything to show that, what that 
gentleman may have said was in any way binding upon Mr. Buck- 
stone. He had also accused him of a wantof courtesy; whilst, but for 
that want of courtesy, the defendantjmight have oH ponies himself 
to a hundred actions in detinue, inasmuch as, Mr, Buckstone 
would have had all the juvenile authors in England, bringing 
actions against him, and he, therefore, very, properly, did mot 
reply to the communications so sent ; and if he were to be held 
liable for all these documents, he might, inatead of pleasing the 
public at night, have lost the whole of his time in perusing those 
communications. If, however, the Court ruled that the manu- 
scripts which were left voluntarily must be returned, then it was 
clear that a new course must be adopted 7 the managers of 
theatres in future. Another question Mr. Roberts submitted 
was, that, even in the event of liability, had there been a sufficient 
demand? There were constructive demands upon which the 
learned plaintiff evidently relied, namely, ‘the letters he had 
written ; but the precise contents were necessary to constitute a 
legal demand, which had not been given. And with respect, to 
damage he, Mr. Roberts, submitted that there had not, been 
a scintilla of evidence to prove that any was actually sustained. 
As to the travelling by railway, the plaintiff might as well have 
claimed his expenses from Jamaica if he had chosen to come, from 
thence.—(Laughter.) Most authors could put a good estimate 
upon their own productions; but as he had, brought no, one to 
speak to the value, would he take the opinion of Mr. Buckstone. 
upon the subject ?—(renewed laughter)—who would. have been 

ad to have made use of it had it been worth anything... The 
detention of the manuscript could have entailed no loss, when the 
plaintiff admits that but for the want of courtesy he would have 
allowed Mr. Buckstone to retain it for a couple of years, 

Mr. Fonblanque replied on a point of law, arguing that. Mr. 
Roberts’ admission that had defendant replied to his letters, he 
would have rendered himself liable to actions in detinue, was in 
itself sufficient to justify a claim for damages at the hands of the 
Court. i slog 

The learned Judge intimated that there were difficulties in the 
case, and he would therefore take time to consider his judgment, 
which he would give on Wednesday. 

At the sitting on Wednesday, the learned Judge pronounced 
a verdict for the plaintiff. esas Dag 1s., with costs. wi 18 

As the decision is of considerable importance to the profession, 
we purpose giving the Judge's address, for which we cannot now 
spare room, next week, yo 
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theatre, bookseller, and commission Mis. This" was a meeting 
for choice of assignees and proof of debts. ai td 

The petition in this case was presented On the 30th ult. by Mr. 
Levy, of 61, Burton-crescent, on behalf of Mr. Leicester Buck- 
— of 14, Clement’s-inn, Strand, dramatic writer. The act 
of bankruptcy was a declaration of insolvency, signed by Mr. 
Payne a few hours before the presentation of the petition in 
bankruptcy. The debt of Mr. Buckingham (who now acts as the 
manager of the Strand Theatre) amounted to £52, and was for 
money lent, and plays, &c., written for performance at the theatre, 
a bill of exchange having been given by Mr. Payne for the amount. 
The trading, as set forth in the petition, was proved by Mr. John 
Howard, of Surrey-street, Strand, comedian, who deposed that the 
bankrupt had sold books for profit at the Strand Theatre, and 
had also sold goods to persons on commission. 

The creditors, consisting principally of artistes, printers, &c., 
amount to about £1,750; there are no assets. 

Various proofs of debt were tendered upon the present occasion 
and' ‘they ‘were all admitted without opposition. Among those 
made were the following:—Mr. John Kinlock, of 29, Argyle- 
street; Regent-street, comedian, £21; Miss Julia Craven, actress, 
balan¢e® of salary, £40 10s.; Mr. John Howard, Surrey-street, 
comedian, ‘balance of. salary, £40 10s.; Mr. J.’ B. Johnstone, 
Elliott’s-row, Southwark, comedian, balance of salary, £16 10s. ; 
Mri William Smith, builder, of 253, Tottenham-court-road, £54, 
for rent of house in Store-street, held by the bankrupt; Mr. Basil 
Potter, of the Surrey Theatre, tragedian, £13, balance of salary ; 
Mr: Gardner, Park-place, Kensington, printer, £33. 

Included in the list of creditors are—Mr. Barrett, Bedford- 
street, Covent-garden, comedian, £4 6s.; Mr. John Clarke, 
comedian, £22; Mr. W. S. Emden, 7, Tavistock-street, Bedford- 
square, £30; Mr, M‘Vicker, comedian, America, £9 6s.; Mr. John 

eville (Marylebone Theatre), £9; Mr. Richards, dancer, 7, 
Murtay-street, £4; Mr. Edward Stirling (Drury-lane Theatre), 
£4; Mr. William Suter, comedian, £4; Mr. James Worrall, 
comedian (Marylebone Theatre), £7. 

The failure is stated to have arisen from a large loss arising out 
of Mr. Bosco’s management of the theatre, and the hot summer 
season. 

# Mr. Leicester Buckingham was the assignee chosen by the 
creditors. 





Provingial, 


BELFAST.—The first concert of the seventh season of the Clas- 
sical Harmonist Society touk place on Monday week. There were 
three powerful elements to contribute to a success. Inthe first place, 
there was a crowded house, and that of itself often redeems dul- 
ness'in the ‘bill of fare; secondly, there were three professionals 
engaged of established reputation here— Madame Rudersdorff, 
whose charming soprano is heard in every first-class London con- 
cert;'Madame Amadei, who, last year, in this town, created avery 
agreeable impression in her favour; and Mr. Charles Braham, a 
good tenor'in a ‘Certain class of music. There were also Mr. 
Thomas,’ who possesses a voice which justifies him in employing it 
in a professional capacity ; Herr Molique, a correct, distinguished, 
but not ostentatious violin-player; Herr Randegger, pianist, and 
Mr. Harper, Hillsborough, horn and trumpeter. Thirdly, a great 
work was’ to be produced in consecutive wholeness, and with the 
different classes of voices and instruments intended by the com- 
poser. It is easy to get up a concert with a mélange of stray 
songs or selections from one opera or another, but it is otherwise 
when'a masterpiece of a high composer is produced ; and, in our 
Opinion, the society has no reason to regret the resolution at which 
it had arrived, to present Handel’s LZ’ Allegro, il Pensieroso, ed il 
Moderato on Monday evening, The performance occupied. a 
little over two hours, during which those of the audience who have 


made music # study, and possessed a tolerable knowledge of it, 
could not fait’ to be deeply impressed with the construction and 
mode of carrying out the plan proposed to himself by Handel, of 
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1 yy toll a 2 ' 2° ¢ iy) 2 Luke 
composed by Handel in only seventeen Ut is almost out of 
date and pript, and it required some. boldness of resolution to 
decide on giving it a new life in Belfast. We doubt whether the 
society carried the Gy ot of Monday night's audience to any 
enthusiastic extent, for, to say the truth, the work passed off very 
coldly, and the conclusion of it was received in almost complete 
silence. ‘There were passages here and there which, completely 
fixed the audience, but they were fitful and shortlived; and those 
who manifested a sustained interest were the exceptions; No 
fault could be found with the manner in which the performance 
was rendered. It would have done credit to any London society. 
The orchestra was as powerful and the members as ‘ well up "’ to 
their parts as need be; the solo-singers were at home with what was 
allotted to them; and the choruses were excellent all through. The 
conductor, Mr. Allen, may well forget his troubles at practice for 
some weeks past in the successful result which; has rewarded his 
zeal, seconded by that of the singers; the, orchestra was singu- 
larly steady in the accompaniments; but, though the work was 
all well given, it was evident that the great bulk of the audience 
would have preferred some less weighty and more popular one, 
and with at least portions of which they had had a previous 
acquaintance. Madame Rudersdorff was in capital voice; and 
so was Madame Amadei, though very little was assigned to her, 
Mr. Thomas also very efliciently filled his part. Mr. Braham was 
to have sung the tenor songs. He» essayed the first, and it was 
soon evident he was unequal to the task, as he was quite hoarse, 
He apologized to the audience, and withdrew from the piece, but 
not the platform. The most attractive of: all the gems was the 
nightingale solo of Madame Kudersdorff, and the flute aecompani- 
ment, on the organ, by Mr. Edeson. Jt was difficult to decide 
which to admire most. Of the choruses, the best;was ‘‘ Populous 
Cities.” It was a great volume of delightful harmony delivered 
with great precision and effect. 

The second part of the concert embraced two pieces composed 
by the conductor ; two composed by Herr Molique, who played 
them on the violin; and two composed by Herr Randegger. 
Now, is it good taste for composers,to take advantage ot ‘a 
favourable opportunity ’’ to. advertise tlicir wares, while only a 
solitary place was given to Meyerbeer, Balfe, and Hobbs; and 
while all the magnificent operatic selections, and the favourite 
Irish, English, and Scotch songs were indiscriminately taboved)? 
A little more personal modesty might have, been. abaerved, and the 
audience mood have been induced to remain to the close, instead 
of thinning themselves off as they did before the latter branch,of 
the concert had been half exhausted. 

Madame Rudersdorff, Madame Amadei,,;Mr. Braham,) Mr. 
Thomas, Herr Molique, and Herr Randegger took part im acon 
cert on Friday evening, The prograu.me, was very varied, the 
first part embracing six selections from Mozart, Donizetti; Meyer- 
beer, and compositions of Herr Molique and Herr Randegger ; 
the second, eight pieces from the Zrovatore and 7'raviate ; and 
the third, six of the Irish melodies, and a violin fantasia on, Irish 
airs. 

BRADFORD.—Sr. Georar's Hatt Company.—A meeting of t @/ 
original shareholders in the existing St, George's Hall Company, 
and the subscribers for the preference shares in the intended St. 
George’s Hall Company (Limited), was held on ‘Tuesday afternoon, 
in the saloon of the hall, for the purpose of deciding upon the 
terms of the memorandum of association and articles of associat, 
tion of the said intended compeny, and for authorising the neces- 
sary steps to be taken for its formation and registration, | Henry 
Brown, Esq., mayor of Bradford, presided, and said, that, some, 
time ago it was thought desirable that, they should have a limited) 
liability company formed. He was glad to.say that the, shares 
were all taken up, and that they were in a position to form, theme’, 
selves into a company with limited liability. — Mr, Rayne, soligitor, 
said that since that it was understood among the shareholders that » 
no proceedings. should be taken to. register. the ;company, until 


‘ 










£16,000 had been: subscribed for. , King mal een, done at, lasts 
oe aeT athe Chetonas Canc: fedex ae ioe bea be 
registration.—The Chairman (quoting, from a) list that, had, been: 
pt ito his bande with reference to the preference: shares), anid 
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pany (Limited) ; and Mr. 8. Smith stated that those articles were 

to at the mecting held on the 18th of March. ‘They were 
the same.as the draft prepared by Mr. Tring, the barrister, with 
this. exception:—a clanse giving power to the directors to mort- 
gage the property had been omitted, in accordance with a resolu- 
tion passed at the meeting m March, the objection to that clause 
being, that if the whole of the debts of the company were 
paid, there would be no need for such a power.—A long and 
desultory conversation ensued, and explanations upon legal and 
other points were given by Mr. Payne. It appeared that the 
nominal preference share capital is £20,000, of which £16,100 
has been subscribed, and that the amount of capital paid up on 
the original shares is £15,080. The intention is that the new 
company shall take up and absorb the old, and with regard to 
dividends, the articles provide that the owner of a preference 
share shall be entitled to receive annually, out of the profits of 
the company, s a first charge, a dividend at the rate of 5 per 
cent,; the owner of an original share, as a second charge, a divi- 
dend at the rate of 5 per eent.; and that the residue of any profits 
shall be divided rateably between the holders of the original and 
preference shares. _In the event of the profits of the company in 
apy one year being insufficient to pay the dividend on the pre- 
ference or original shares, the deficiency on such shares to be ex- 
tinguished, and not to be claimed as a debt against the company. 
Several gentlemen advocated en adjournment for a few days, in 
order to give time fully to consider the terms which had been 
read to the meeting.-—Mr. Payne explained that it was absolutely 
necessary that the company should be registered during the pre- 
sent. month, Otherwise heavy penalties would be incurred.—Mr. 
W. B. Addison moved, ‘‘ That Messrs. John Taylor, John Raw- 
son, G. G. Macturk, Henry: Iingworth, and G. Payne be ap- 
pointed a'sub-committee to consider the articles of association of 
the St. George’s Hall Company (Limited), and to report thereon 
on Friday next.’’—This proposition was seconded by Mr. J. 
Taylor, but only six gentlemen voted for it, and it was lost.—Mr. 
Kdwd. Waud then moved a resolution to the effect that the me- 
morandam of association and articles of association, as read, be 
approved and adopted.—Mr. Wm. Rand, in seconding the m:tion, 
said he was exceedingly glad to find that St. George’s Hall had 


now a prospect of ;.etting clear of all its difficulties, and he hoped 
that arrangements would be made whereby the objects of that 
building would be fully carried owt, to the advantage of the town 


and the proprietors. He trusted, also, that some portion of the 
old directors would give them their services, and that Mr. Ollivier 
would be the secretary of the new company. (Applause.)—The 
motion was carried unanimously, and, on the proposition of Mr. 
Blackburn, seconded by Mr. Barraclough, the directors were 
authorised to take forthwith ghe steps necessary for the registra- 
tion of the company. [ 

BURY, (Lancashire).—The second of the series of cheap choral 
concerts took place im the Athenseum on Tuesday evening, and 
was attended with satisfactory results. The audience was very 
large, and comprised most of the leading families in the town 
and neighbourhood. The principal vocalists on this occasion 
were,--Miss Armstrong, Mr. Suchet Champion, and the ever- 
welcome and jovial Mr. Delavanti. ‘The appearance of the latter 


gentleman on the platform was the signal for an outburst of 


applause which must have been highly gratifying, and throughout 
the evening Mr. Delavanti received such continued encourage- 
ment from the vast assemblage as to convince any person that he 
is an immense favourite. The almost entire absence of animation 
in Miss Armstrong's singing was sadly against that young lady’s 
success. Possessing a sweet and musical voice, it isa pity she 
should be deficient in energy. She does not appear to enjoy 
what she sings, and her own want of warmth affects those who 
may be listemmg to her. Mr. Suchet Champion, who made his 
débat before a Bury audience, possesses a light and pleasing tenor 
voice. The discrimination and taste displayed by him in all he 
undertook proves that Mr. Champion has studied carefully. He 
was encered in ‘* The Mountain Maid’’ (Sinclair), and substi- 
tuted .‘t Sally in our Alley.’ As a drawing-room singer Mr. 
© ion wiil be found invaluable, but his voice is not ul 


enough for'alarge room. The capital rendering of Donizetti's 


Buffo duett, ‘Sir, I wish for that elixir,” by rs. Champion 


and Delavanti, roused the audience to a pitch of enthusiasm, and 





attributable to the want of another copy, there being only one for 
the accompanist. An -improvement on the a of the chorus 
was manifest in most of: the ba a given by them. Occasionally 
they were at fault; which a little additional combined rehearsal 
would rectify, but the members’ deserve praise and encourage- 
ment for the style 'in which they gave ‘‘ When winds breathe 
soft,’’ ‘and Pearsall’s glorious madrigal, “ TI saw lovely Phillis,” 
Mr. D. W. Banks was conductor and accompanist. 
DUBLIN.—We hear that at last arrangements are on foot for 
re-decorating and modifying the Dublin Theatre Royal, which for 
many years past has been in a very tattered and filthy state. The 
present lessee, Mr. Harris, has done much towards the improve- 
ment of dramatic exhibitions in Dublin; and it isnot doubted that, 
with his characteristic spirit, we shall see this structure, in point 
of taste, rank with the best of its designer's (Beasley’s) works. 
Mr. John M‘Curdy is the architect. We also hear of alterations, 
additions, and decorations to the Queen's Royal Theatre, in the 
same city.—TZhe Builder. 
GLASGOW.—The seventh concert of the present season’ took 
place at the City Hall on Saturday evening, the 10th inst., which 
was crammed, many having to stand the entire evening. The 
programme was mostly composed of light and popular music, but 
the gems of the evening were unquestionably Haydn’s lovely ‘air, 
‘With verdure,’’ sung by Miss M‘Alpine. ‘This young lady strietly 
observed the text of the great master of sacred song, evoiding all 
useless (and, we may add) worthless embellishments. | ‘She’sang it 
in a devotional and chaste manner amid profound silence, and this 
is no small compliment, as the Glasgow middle classes are not’ yet 
acquainted with the works of the great masters, and ‘soon show 
what they relish and what they do not like ; and at its conclusion 
a loud burst of applause clearly showed that it had made an impres- 
sion on the mind of the people. The Misses M‘Alpine were 
encored in Glover's duett, ‘* Over the Waves we Float,’’ when 
they introduced ‘‘ Annie Laurie.’’ Miss Grace Alleyne sang very 
nieely Mendelssohn s song, ‘* Through the Wood,"’ which she had 
to repeat. She likewise sang the ‘Soldier tired.”’ Another 
novelty in the programme was Corelli’s 9th Sonata. This music is 
at present seldom performed in this country, and we are grateful 
to Mr. Allwood for his masterly performance of this (by no means 
easy music), and rescuing from comparative oblivion a grand work. 
This sonata was composed about the year 1717, and we shall be 
glad to listen to it again. Mr. Husk, in Rodwell’s pretty ballad, 
‘* Mother, give your Boy a Kiss,’’ was encored. Mr. Cook was 
the other vocalist; and Mr: Banks et the pianoforte, and Mr. 
Lambeth at the organ, were all that could be required. 

HAMILTON (Scotland).—An evening concert took place at the 
County Hall on the 16th inst. There were betwen 500 and 600 
in the hall. Several of the resident elergy were observed on the 
platform, and from the great interest which is taken in this town 
in creating among the people a taste for good music, we were 
pleased to see the room filled, not only with the gentry of the'town 
and surrounding neighbourhood, but by a great number of the 
middle classes, who listened with great attention to the various 
pieces. The artistes were provided by the directors of the Glas- 
gow Concerts, the Misses M‘Alpine, Miss Alleyne, Mr. Husk, and 
Mr. Cooke being the principals; Mr. Banks, pianoforte.’ The 
Misses M‘Alpine were encored in their three duetts; * Auld 
Langsyne,’ ‘*¢The Lass o’ Gowrie,’’ and “ Highland Laddie. 
Miss M‘Alpine, in ‘‘Bonnie Prince Charlie, was not only 
encored, but recalled to the platform 3 and Miss Margaret 
M‘Alpine sang the old favourite, ‘‘ Bonnie Dundee,” which she 
had to repeat. The Stirling journals, as well as: the erg 
Witness, pronounce the $e and manner of these young reo 
singing of their national ballads and duetts as perfection; an 
there can be ro doubt but that they have established boning 
as great favourites among their countrymen and women, re 
Alleyne sang several songs, two of which she had to repeat, A 
Robin Gray’’ and ‘+ Through the Woods.” Mr. Cook was very 
successful in his comiq, song, ‘* Mrs. Watkins’ Party, whieh he 
had to describe a second time. Mr. Husk sang the ‘+ Desert,’’ in 
which he was encored. Mr. Banks played a solo on Scotch airs 
on the pianoforte ; and thus Saatnide ae a the pleasantest 
evenin t for some time in this lively little town. 

LOUTH. Mr. Willey’s annual concert took place on Wednes- 
last. The Vocal Union, ‘Miss’ Dolby and M. 


day evening 





* Qi what plea- 
the gentlemen were obliged to repeat their efforts. Macfarren’s| Sainton were the engaged. Elliott's glee “Come, see what 
grapatatiy waiehen trio, “The Three Dreams,” sung by the prin-{ sures’’ opened the concert ‘and: introduced’ the) Voss! — 
cipal vocalists, was anything but perfectly rendered; this was | to the a ce in'a very favourable manner. ‘Tl ‘pretty duet 
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of J. Barnett's, ‘* Sweet sister fay’ was next given by Miss Amy 
Dolby and Miss Marian Moss, and was sweetly sung; then the 
great contralto, Miss Dolby, made her first appearance in Louth, 
and most artistically and carefully rendered the reeitative and 
air ‘Sem’ abbandoni’’ of Mercadante, impressing those who 
heard her with her great depth and power of voice, ‘The trio 
‘+ Maiden fair’’ was well sung by Miss M. Moss, Messrs. Montem 
Smith and Winn, and was encored and repeated. M. Sainton 
then appeared, and performed an adagio and air of his own, 
which was well chosen to display the great purity of his style, 
and his facile and brilliant execution. It is a difficult task to 
know where to begin praising M. Sainton’s playing, for if we take 
his double stopping, there is a smoothness of manipulation and 
freedom from discord, which is only equalled by his good taste 
and perfect bowing; and again, his brilliant fingering is enough 
to set the hair ofa tyro on end, and make him so dissatisfied with 
his own efforts, as to induce him to serve his poor unoffending 
violin. as one of our acquaintance did, after hearing Paganini, 
viz., quietly place it on the ground and smash it. M. Sainton 
pleased exceedingly, and was encored, but judiciously declined to 
repeat his solo. ‘* Bid me discourse’? was next down on the 
programme, for Miss Amy Dolby, of the execution of which we 
cannot speak favourably, as it wanted more energy than the 
young lady employed upon it. Morsley’s charming glee ‘ By 
Celia’s Arbour ’’ was next given by the ** Vocal Union,”’ every 
note of which was sung perfectly in tune, and in every respect 
worthy of the composer. The Scotch song ‘‘ Bonnie Dundee” 
brought Miss Dolby again into the orchestra, and, on being 
encored, she substituted ‘* Over the sea.”” Mr. Wilbye Cooper 
next essayed Balfe’s song ‘‘ Come into the garden, Maud”’ and 
gave great satisfaction; the first part of the concert ending with 
Sir H. Bishop's sestett ‘Stay, prythee stay.”’ 

After a short interval the Vocal Union again made their 
appearance, and sang the madrigal ‘‘Come let us join the 
Roundelay’’ but moderately; Miss Dolby coming afterwards to 
sing the balled composed expressly for her by Mr. John Hullah, 
“Three fishers went sailing,’ but the noise of the people returning 
into the Hall quite marred the effect. A solo from the 7raviata 
by M. Sainton pleased immensely, and confirmed the impression 
made by his first essay. Miss Marian Moss then sang ‘‘ Robert 
toi qui j’aime’’ very tastefully, her sweet voice telling well in 
this plaintive air. Mr. Winn received a well-merited. encore 
in his quaint little ballad “ Nothing more.’’ The catch 
“Would you know my Celia’s charms’’ fairly roused the mettle 
of the audience, and a more determined or deserved re-demand 
we have rarely observed within the wac's of the Town-hall. The 
air was beautifully sustained throughout, and so quiet withal 
amid the squabbling relative 1o the number of the lovers of the fair 
Celia, that it might be well compared to the soft murmur of a 
brook in the neighbourhood of a trio of chattering magpies. The 
song ‘* Merrily over the sea’’ by Miss A. Dolby was followed by 
that extraordinary Caprice Tremolo of De Beriot's, which pro- 
duced a perfect ovation for M. Saiaton, who was this time com- 
pelled to re-appear. Miss Dolby then sang the ballads ‘I live 
for those who love me,’’ and ‘* Katey’s letter ;’’ the programme 
closing with Ravenscroft’s madrigal ‘‘ Ia the merry spring.” A 
volunteer of the National Anthem concluded a concert whieh 
must add considerably to Mr. Willey’s popularity as a caterer 
for the public, and the only regret we have is, that the unfavour- 
able state of the weather, as well asthe absence of some of his 
most. strenuous supporters from the town, should have caused 
the audience to have been so much smaller than usual. 

_ MANCHESTER.—The closing scene of the Art Treasures Exhi- 
bition, on Saturday last, presented a feature of interest to 
of the assembled thousands, from the fact that the members of 
the orchestra employed there during the last six months presented 
to their conductor, Mr. C. Hallé, a complimentary address.and a 
silver cup, or goblet, as a souvenir of the Exhibition Concerts. 
The address is handsomely got up, and the cup (manufactured by 
Messrs. Ollivant. and Co.) is a very chaste specimen of artistic 
design. We believe that the whele ions were carried out 
without Mr. Hallé having had. the slightest:idea that any sueh.cir- 
Cumstance was proposed. The address was presented by Mr. G. A. 
Seymour, the leader.of the, band, and the c by M. Baetens, a 
a .! . up 

istinguished member of the orchestra, . The ance glorious Art 


Treasures Exhibition now ranks.among ‘the things that were.” 
4 ; 


Many will be the regrets. that such mey probably 
never again be gathered under one root, and that i 1s pretty 


clear that it has had its refining influences is generally acknow- 
ledged. We fully agree with the concluding expressions of the 
Chairman of the Executive Comniittee, who most appropriately 
remarked that ‘a thing of beauty is a joy for ever.’’ dnaecord- 
ance with a general request, the orchestra of the rt ‘Treasures 
Exhibition gave a concert in the Free ‘Trade-hall on Thursday 
evening last, to which we may refer more particularly in our next 
impression. 

We are promised a second visit of the Italian opera ¢roupe for 
the first week of November. ‘The admirers of Piccolomini. are 
looking forward with much interest to her reappearance here, in 
conjunction with a host of artists of celebrity.’ 

Monpay Eventxe Conerrts —The concert on Monday evening 
last, although affurding a very attractive programme, was coul- 
paratively thinly attended. This we attribute to the very 
unfavourable evening—not want of appreciation of the exeellent 
talent engaged. Mrs. Sunderland met with a hearty reception 
from her admiring Manchester friends, and sang throughout the 
evening in a manner well caleulated to inerease the shower of 
laurels already won by her. If this Lady possessed a little 
more refinement in style, a‘lded to her clear bell-like voice, she 
would undoubtedly take a high position in the musical warld. 
She sang Eve’s Lamentation, with much expression, and received 
a very unanimous and hearty encore. Mr. Suchet Champeon 
delighted his audience with his exquisite singing of ** Par away 
where angels dwell,’’ a repetition of which was loudly demanded. 
Asimilar compliment was paid te his singing of Hatton's clown's 
song, which received every justice at his hands. Mr. Delavanti 
was warmly applauded in the beautiful ballad, ‘The peace of 
the valley,” Balfe, which he sang with much taste. His singing 
of the celebrated buffo song *+ Travellers all,’ met with a warm 
demand for repetition. The choruses were, as usual, highly 
creditable to singers and .econducter. 

OXFORD.—Miss P. Horton (Mrs. German Reed) and Mr, T. 
German Reed are announced to give a new entertainment at the 
Town Hall on Wednesday evening, the 28th inst., entitled, ‘A 
Month from Home,” and ‘* My Unfinished Opera.” 

SWANSEA.—Mr. J. Brader’s concert took place, as announced, 
on Friday evening last, and it eertainly was, without exception, 
the best attended that has ever been held in Swansea, both as re- 
gards numbers and respectability. ‘The élite of town and neigh- 
bourhood mustered strongly. From this we may infer that Miss 
Dolby is a favourite with the Swansea people. She has been well 
received on each of her visits to this place. The concert passed 
off very well, and gave general satisfaction, although the pro- 

mme might have been more pleasing. The audience testified 
their approval of Miss Dolby’s ballads and M. Sainton’s "say par 
ances {in a very marked manner; and some glees, by th Vocal 
Union (from London), were much applauded. Miss Freeth, a 
young lady, ve a resident in Swansea, was very well re- 
ceived, and displayed no little execution in the pieces selected; 
with a little attention she might become eminent as a pianist. 
“ WORCESTER.— Tue tate Fesrivan.—The Worcester ; 
announces, with regard tothe late musical festival, that no portion 
of the guarantee furd is required, and that-a call of £11 15s. from 
each steward will meet the deficieney. The amount already 
collected for the charity now reaches the handsome sum of 
£1020 17s. 6d. 





THE NORWICH MUSICAL FESTIVAL. 


The following very sensible letter has been addressed ——- 
the columns of 2 contemporary) to the Right Rev. Lord 


Bishop of Norwich, upon whose extraordinary refusalto patronize 
many p p = 


the recent musical Festival we bave already: 


“To the Right Rev. the Lord — of ‘Norwich.’ 

“My Lorp,—tI am notin the habit of puinting Hterary arrows at 
prelatical personages, es I honestly am—one of those who revere 
the exalted and sacred character of a Bishop's office. “A ‘venerable 
member of the Chureh—deservedly elevated by reason of ees 
edueational acquirements, piety and zeal, to the d ofa 

ruler—is one for whom I have ever entertained, the, highest aud most 
profound respect, 4% Aveuhy of 


«The pages of ecclesiastical. history are illumined. by, many. bright 
and shining 1 lights,” whose glo i cannot extinguish Bil 
sophy, science, biblical 













it men, 
a. Nevertheléss,’ my 


turé,i &e., we have derived much, ¥ 
erated, like ‘To . : c 4 f 
lord, I am bold to aver that even a Bishop may err in taste and judg- 
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ment: and considering, as I undoubtedly do, that you have erred in 
these respects with reference to certain performances of music, I am 
indueed, with all due respect, to address my present communication to 
your lordship. 

“ Jt is stated—whether traly or not I cannot say—that when applied 
to for your countenance and co-operation in carrying out the arrange- 
ments for the Norwich Musical Festival, your lordship, while expressing 
approval of the charity to which the proceeds were to be appropriated, 
disapproved of promoting such an objec: by such quest’ onable means ; 
aud peremptorily declined taking any part in, or bestowing any patron- 
age on, the proceedings. 

*Tam not acquainted with the particular objections entertained or 
urged by your lordship ; but whatever they may have been, I, for one, 
must presuine to question their validity. Your lordship is not the only 
objector to public performances of sacred music for secular purposes. 
But, my lord, the arguments hitherto adduced against them are of the 
most prejudicial and puritanical description. Sach biassed, shallow, 
flimsy, and illogical objections are scarcely worth an attempt at 
ref utation. 

“Tt may be argued, with some show of reason, that the language 
employed in sacred oratorios and pieces should be restricted to purposes 
of worship ; and that, otherwise used, it is intended for, and tends to, 
the glorification and gratification of man instead of the glory of God. 
This unavoidable abuse may be true to a certain extent; yet, I con- 
tend, my lord, that the use of devotional language as quoted from Holy 
Writ, if not intended in derogatory jest, or ‘religious ridicule,’ may be 
practised, apart from motives of worship, without incurring the sin of 
solemn profanation. Why not urge the same objection to public 
‘readings’ of the poets, in whose works we so often meet with solemn 
invocations to the Deity, ‘apostrophes, and supplicatory appeals ? 
Would a public reader be rendered impeachable by displaying his 
powers of elocution in the prayerful language of the poet Thomson, in 
his Seasons ?— 

“* Father of light and life!—Thou Good Supreme! 
Oh, teach me whet is good—teach me Thyself. 
Save me from folly, vanity, and vice— 
From ev'ry low pursuit ; and feed my soul 
With knowledge, conscious peace, and virtue pur: — 
Sacred, substantial, never fading bliss.’ 

“ Yet, if the performance of sacred oratorios be open to objection, 
surely the delivery of sacred orations must be considered equally 
censurable. 

“ Such performances are not to be placed on a footing with sacred 
dramas, founded on Scriptural narratives, which are in this country 
very properly disallowed. 

“ Their influence has to reach the heart and mind through very 
different channels ; and the emotions which they are intended and cal- 
culated to aronse are akin to those of religious fevour. 

“If, my lord, we compare or contrast mvvical festivals with the 
licentious saturnalia, orgies, midnight masquerades, and bacchanaléan 
revelries of bygone days, what a disparity will appear, and how much 
cause shall we find to ‘triumph and rejoice’ at the happy change that 
marks the era in which we live ! 

“Ido not at all impugn the purity of your lordship’s motives—far 
from it. But instead of raising forced objections, and carping with 
reference to venial and ‘ineonsiderable improprieties, your lordship, 
bearing in mind that the most weighty objections are more than coun- 
terpoised by the good resulting from musical performances, should 
encourage and promote the same to the utmost of your ability and 
influcnee. Your lordship should reflect that— 

#,§ Musie’s sounds are sweet, 
Most ravishing and pleasant to the ear.’ 


“presume, my lord, that you would not dispense with the musical 
services of your own cathedral. Yet these diurnal and hebdomadal 
services are neither more nor less than splendid musical performances 
by salaried executants, 

“T fear, my lord, that musical Norwich has not now a musical 
bishop. Norwich is as celebrated for the excellence of its cathedral 
service as any city in the kingdom. Music is one of its distinguishing 
characteristics ; and the names of Dr. Beckwith, Dr. Buck, Dr. Bexfield, 
and others, may be honourably classed among its composers and per- 
formers, past and present. Your objections to musical festivals ill 
accord with: the ‘sentiments, talerts, and labours of these truly great 
masters. One would suppose that the music of Norwich Cathedral 
Searea I haye had the high privilege of hearing) would have elicited 

r 





“ But music, my lord, is fast fulfilling its mission, and daily ‘winning 
its widening way,’ in spite of the exceptional notions and opposition of 
an unmusical few. 
“T am happy to know that your lordship’s refusal to sanction or aid 
the late Festival at Norwich did not operate ag a drawback to the 
success of the undertaking, either in a miieieal Gr pecuniary point of 
view. But, at the same time, let me again say, that I believe your 
lordship to have been actuated by the most sincere motives and con- 
vietions. 
“Tam, my Lord, 

“ Your Lordship’s obedient servant, 

“ JOHN TEMPLE CHIPCHASE.” 
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Cuurcu Music: for the consideration of 
By Cart Evert. London: Gus- 


REFLECTIONS ON 
church-goers in general. 
TAV ScHEURMANN & Co. 


[SECOND NOTICE. | 


In our first notice of this work we entered upon the general 
subject. Referring to the difficulties with which it is surrounded, 
we promised to enter more particularly on what might be done to 
overcome those difficulties. This we shall do in future articles. 
Our business is now with Carl Engel’s book; and we cannot 
agree with all that is advanced, we can cordially recommend it to 
those who are in any way interested in the improvement, or even 
the decent performance of music in the church. 

The author sets out with the assumption that in church every- 
one has to join in the songs of praise. If we ‘consider that in 
ordinary affairs it is incumbent upon us to understand what we 
undertake, and to execute it to the best of our ability, why is it 
that in church people utter what they do not understand, ina 
manner almost entirely strange to them, and that every church- 
goer, without exception, be he musical or not, has a certain obli- 
gation to acquire some knowledge of church music? This is, 
indeed, the very seat of the disease. It is much to be questioned 
if it be possible to get, as a rule, what so many are continually 
talking of—‘‘ congregational singing.’” : 

There is a great amount of zeal, without knowledge, evidenced 
by those clergymen and ladies who are loudest in their advocacy 
of congregational music, as opposed to choir. There is some 
undefined remembrance among them of the psalmody of our an- 
cestors, the hymns of the Puritans, and the chorales of Germany. 
But do they suffer this remembrance to feed the hope of such a 
result in our modern congregations? If so, they overlook the 
fact that the Germans learn music; that our ancestors of the 
madrigalian age read their music from noted Prayer-books; that 
the Covenanters and Puritans were in earnest while they sung; 
and they forget that our modern congregations are ignorant of 
music; that half of those who can sing are ashamed of letting 
their voices be heard; and that there is no rough earnestness to 
atone, by its breadth and vigour, for incorrectness of intonation. 

If we really want to know what is the actual musical power ofa 
congregation, we have little chance of estimating it in chureh. 
But it may be heard at the London Tavern, while’ the National 
Anthem is sung after dinner. There we shall find how far more 
rhythmical and harmonious is the war song of the Ojibbeway 
Indians than the loyal hymn of educated Englishmen of the nine- 
teenth century. Well, this jargon, which never fails’ to provoke 
a smile at the London Tavern, is what con te singing 
would be if the veople —_ = : all bat ah to bm at at 
congregational singing; but why don't the congregation sing. 
Who hinders them? “The are jnvited to sing to the praise and 
glory of God. Why are they silent? Many of them are loud in 
their denunciation of choirs. Well, here is an opportunity, and 
the result is a few voices, a good deal of organ, a: purring, wheezy 
noise, and a look of careless indifference cn the countenance of 





om, your lordship, very different sentiments from those implied in your rte ing-roo of people, 
réfysal to take part.in the recent ane ate pre ee the majority. Why, a ye ing Hymn lh eager 
re) . fc ut Jordship could enter into the language and sentiments of renga ot es cir ier - Whats dow you would lave t 
one OF 0 sty He ml ‘ . heard from ° 0 
me Piya Master!..‘Thy immortal strains)» :\: What time, what rhythm, what'melody ! Is this the co 
be se roofs demand, Tien with prelude slow, | musie you want in the church? ‘ Yes,"’ we hear some 
to a rps ee full, the organs blow. iw) {people exelaim,| ‘jargon,’ as you call iti; Heaven does: not. want 
od attr Th ihe 9 tt ieltaeal yout fine singing, and will na ee anagem abe 
; rohoav'h, an tho sighs uhiond they-are.””' Agreed, good ; but, in the first place,” 


Of peniten 2x, foe pon high alten rise, 





inclined to go a few steps 


% 


gation don’t sing; and, next, we are: 
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further, and ask if this inharmonious singing is not the result of 


carélessness, laziness, ignorance? Ts it not that these. praises | splendour—will lean on a broken reed. 


you talk of are a matter of indifference to a vast majority; that 
many tolerate the music of the church, instead of joining im it; 
and that very few have ever considered that it is in their indivi- 
dual power to fit themselves for singing the praises of God in the 
sanctuary. 

Let us take an extreme. Dancing, like congregational sing- 
ing, is 2 social act. Bat who is so impertinent as to attempt 
dancing in society without some preparatory practice. Imagine 
the modern galop or valse-d-deur-temps entered on by a number 
of people almost wholly ignorant of the saltatory art. The idea 
is seen to be ridiculous. But it is more ridiculous than for 
people to attempt to sing without some previous preparation ? 


which she has rescued from contempt. and raised to dignity and 
We. must indulge in no 
hopes of ever seeing her tread the stage again, for, in all haman 
probability, her days are numbered. She is now speechless, and so 
feeble, that her attendants have mistaken her malady tor paralysis. 

Puntrc Amusements tn America. — The tightness in the 
money-market does not affect the spirits of our people so far as 
to keep them ae | from places of amusement. Perhaps they 
may feel the need, all the more, of something. to. keep, their 
spirits up after the anxieties and tribulations of the day. | All 
our theatres seem to be in full blast, and the Opera singers dis- 
count notes to crowds of eager customers. ‘The amount of money 
expended nightly upon amusements in this city is much greater than 
is generally imagined. Take the following statement as a rough, 


“Tf all were really convinced of this, the good effect would soon be| and certainly not an exaggerated, estimate of the amounts re- 


perceptible in the increased solemnity of our public worship ; for the 
proper employment of church music is one of the most effectual means 
of giving ‘solemnity and dignity to Divine worship” 


In a chapter on the ‘ Essential Qualities of Church Music,” 


ceived upon any one night at the various theatres, &e. :— 
Academy of Music, $2,000; Niblo’s Garden, $1,000; Laura 
Keene’s Theatre, $800; Broadway Theatre, $1,300; Wallack’s 
Theatre, $800; Burton’s Theatre, $900; Bowery Theatre, $500; 


Carl Engel lays it down as a rule that it must be devotional in} National Theatre, $400; Barnum’s Museum, $500; Bryant's 


character, easily comprebensible, subservient to the worship, 


Minstrels, $250; Franklin’s Museum, $400; Olympic Theatre, 


beautiful, and in accordance with the words. On one of these | $400; Christy’s Minstrels, $600; Dusseldorf Gallery, $100; 


points he observes :— 
“'Mnsic out of church is generally performed entirely for its own 


Anatomical Museum, $100; making a total of $10,050. Here 
is a total of over $10,000 expended every night in this city alone, 


sake.,._In.,the concert-room we listen to a symphony for no other pur-| Merely for amusements. And yet it may not be wasted. It is 
pose than, that.ofenjoying the music. In church this is differert. We impossible that men should go'through the wear and tear of busi- 
do not. go to. church for the sake of the music; we employ music only } ness day after day, and week afier week, as many do in this city, 
as a means, It must consequently contain nothing which would dis-| without recreation and relaxation of some sort. It is, indeed, 
tract our attention from the chief object which we have in view. If] one of the first necessaries of life to the thousands and tens of 


vocal music, it must not, demand any alterations or distortions of the 
words ;, their right meaning must not be hidden, or be in any way 
modified. 

“ That’ musi¢ especially which is to be sung by the whole congrega- 
tion’ ‘shotild’ be as easy as possible. Neither very high nor very low 
notes. shouldsoccur ; only such should be used, as every one can sing 


thousands of our working men, Those who work with the brain 
need it most, but those who labour with their hands need it also, 
and ought to have the means and: opportunities for it much more 
abundantly than they have at present. It is for the lack of it 
that so many day-labourers resort to the rum-shop, to find in the 


without great exertion. Fach syllable should have but one note. Wide lights and hilarity, as well.as im the drik of the place, os 
distances from one note to another should be avoided, as well as shakes stimulus to the exhausted body and flagging spirits. ‘The cause 


and ornaments of that kind; not only on account of the difficulties 
which they offer to uninitiated singers, but also because they are so apt 
to lessen the simplicity, which, as we have seen, is indispensable in 
genuine church music.” 

We have here given enough to show that Carl Engel’s book is 
well worth attention ; and, though we shall proceed to notice it 
farther, and to refer to some points on which we disagree with 
him, we reiterate our, recommendation to our friends to read the 
work for:themselves. Itiis only general attention to the subject 
that will lead to improvement. 


3 Horeiqn. 


PARIS... M.,Gounop in. A Lunatic Asyium.—‘‘Tt would seem,”’ 
says, the, Prawee, ‘‘that men. of superior intelligence are fatally 
destined, to the most severe trials. One of the young composers 
of. the present day, who gave, most promise of excellence, is for 
the moment, lost,to the artistic world. M. Gounod, the composer 
of the Warne Sanglante, Sappho, and the Chewrs d’ Ulysss, is at 
present,in the,,Maison de Santé of Dr. Blanche. For some short 
tine the composer was observed to be melancholy and oppressed. 
Nothing unusual, however, occurred until last week, when one day, 
just, after dinner;.a dreadfal. paleness suddenly spread itself over 
his. qountenance, atorrent of tears sprang from his eyes, and he 
fell inten, long fainting fit. By eare he was restored to conscious- 








nessj, and. removed 'to his bed. But immediately after he became: 


texribly delicious, uttering the loudest. cries, and complaining in 
the wi stmanner of the ‘treatment to which he was subjected. 


of morality would be greatly benefited by any one who would 
devise a system of cheap, popular, attractive, and innocent amuse- 
ments fo> the poor. But probably two-thirds of the money paid 
for amusements in the city comes from strangers, It is curious 
to stand at the entrance of any of our theatres or concert. saloons, 
and observe how few among the faces of those, entering can be 
recognized as belonging to the city. There are always at least 
twenty or thirty thousand strangers in the city, and the great 
mass of them pay at least one visit, ta these, places of entertain- 
ment during their stay.--Vew York Timea. 





OUR SCRAP BOOK. 


—O— 


Tue Fippte anp Cat-cur.—The idea that the\viscera:of the 
cat are employed for violin strings is altogether an error. Tn the 
old copy of Shakspere’s Cymbeline oceurs ‘*horse-hairs and 
calves’-guts,’’ which Rowe changed to cats’-guts; and he has 
since been followed. Upon which the editor of the: Pictorial 
Shakspere”’ notes :—'‘t We believe that there is not/an example 
of it in any old author. In Baeon’s * Natural History’ we have 
a passage in which gut, a musical string made of animal substanee, 
is thus spoken of: * A viol should have a lay of wire-strings below, 
close to the belly, and the strings of guts mounted upon a bridge.” 
Why not, then, calves” guts as well as cats’ guts? “e, know not. 
bow the name catyut arose, for ca’s have. as, /ittle, to do with the, 
production of such strings as mice have.” ‘To this fancied asso’ 
cation of the cat and strings of the violin, some, imaginative ' 
sons have referred the sign of the Cat. and. the Middle) w so 





led the Spectator, Another attributes it to a zealous Pro. 
Three, physigians were called in, and by their care the fury of the puzzled the Spect - ! 


patient, was reduced; but after some days it was thought advis- 
able’ to plage him under the care of ‘a special medical. man, whose 


treatment, wall, it, is. hoped, soon restore him to his family and| wards corrupted to the Cat and Fiddle. 


friends." 5.5. 1 : 
Cannes; fcom,ithe: medical’ attendants.of Mille, Rachel: 


| traces it tothe custom of a eat: being” 





Twists and Turns» 


° 


Motz. Racuen.—Accounts have been reeeived it Paris from: to # fiddle} and’ He’ refers. to,..am, ald. 
(as ‘ about Streets: of’ A 4 


‘summed in Sir Henry: of the Indian news 
_— Mates ee wshede ane,” bu Uy 
of ‘seeing’ res health, and the - 


réewmné of | described ‘a poor halftriaked boy: 
who ound thee hope anor ulna ee 








starved cats go through numerous 


wa ee “-* 
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Musical Publications. 
( Continued.) 

* TJust published, price 2s. 6d., posat-free.—Song,4 

The British Flag of War’s Unfurled !” 
Written by W. LEUTY, ino. | Crmpredlt and re- 
spect fully dedicated, by perm m, to John Robert 

owbray, Esq., M.P.,by GEORGE HEMINGWAY 
of the Cathedral Choir, Durham. To be had of ali 
musicsellers. SurMAN, 9, Exeter Hall. 


NEW MUSIC.—A large assortment of 
FRENCH SONGS and DANCE MUSIC has just 
arrived at Duncan Davison’s new foreign music 
warehouse, 244, Regent-street (entrance at the pri- 
vate door in Little Argyll-street), where Engene 
Moniot’s new Pianoforte Romance, “A Summer's 
Day,” is published, price 3s. 


Pianoforte Music, by Mdme. R. Themar: 
Das Miihirad, Queen of the May, Galop Magique, 
Retour du Guerrier, Partant pour la Syrie, Ernani, 
and Traviata, 2s, 6d, each. C. Lonsdale’s musical 
circulating library, for town, country, or abroad 
(terms from two guineas per annum), 26, Old Bond- 
street. 


Miscellaneous. 


—o—. 


The Mutual Life Assurance Society, 
39, KING-STREET, CHEAPSIDE, LONDON. 
Established 1834, 

This isa purely Mutual Life Assurance Society 
with a Capital of more than £280,009 invested in 
Government and Real Securities, created entirely 
by the steady accumulation of the Premiums, and 
all belonging to the Members. The Assurances in 
force are £1,260,000, and the Income upwards of 

£55,000 per annum, 

Detailed Prospectuses and Forms of Proposal, to- 
gether with the list of Bonuses paid on the Claims 
of the past year, and the Report, General Cash Ac- 
count, and Balance Sheet of the Society to the 31st 
December last, will be given on a written or per- 
sonal application. 

CHARLES INGALL, Actuary. 

The friends of the Society, and the general public 
are respectfully advised that any Assurances effected 
within the present year, will have the advantage of 
one year in every Annual Bonus. 











HOLLOWAY’s PILLS, 

An indisputable remedy for the cure of coughs, 
colds, &e,, so prevalent at this season. The cause of 
half the disease to which suffering humanity is liable, 
is the incorrect mode of treating the human system, 
when attacked with the above complaints, which 
lead ultimately to the most direful results. By 
persevering in the use of Holloway’s Pills all these 
symptoms are quickly eradicated, the tone of the 
stomach is strengthened, and the whole of:the mor- 
bifie matter which nature finds injurious is very 
quickly thrown out. 

Sold by all medicine venders throughout the 
world; at Professor Holloway’s Establishments, 
244, Strand, London, and 80, Maiden-lane, New 
York; by A. Stampa, Constantinople; A. Guidicy, 
Smyrna; and E, Muir, Malta. 


MAGIC LANTERNS, of superior make, 


complete, with a dozen well-painted slides, sent 
carriage free to any part of the United Kingdom at 
the following prices: No. 1, 7s. 6d., No. 2, 15s.; 
No. 8, 80s.; No. 4, 42s.; No. 5, 50s.—At KEYZOR 
and BENDON’S (snecessors to Harris and Son), 
opticians, 50, High Holborn, Phantasmagoria and 
dissolving view lanterns in great variety. List free. 


“MAGIC OPTICAL ILLUSIONS. 


Liberal arrangements are offered parties bringing 
out this extraordinarily novel dramatic entertain- 
ment, combining living with spectral performers, 
life size, in Dickens’s “Haunted Man,” &. Apply 
to Mr. Dircks, C.E., patent agency office, 32, Moor- 
gate-street, City. 











The Bulfanger, new Winter Over-coat, 
25s, to tite ust introduced by B. BENJAMIN, 
Merchant or, 74, oe oe Ww. 
The OUDE WRAPPER, Registered, combining 
Coat, Cloak, and Sleeved Cape, from 25s. to 60s. The 
PELASSIER, from 21s. to 308, 

The FORTY-SEVEN SHILLING SUITS, made 
to order, from Scotch Heather,and Cheviot Tweeds, 
wool, and thorough 


VS nk. 
Tne KWOGUINEN DRESS and FROCK-OOATS, 
BA DRESS TROUSERS, and the HALY- 


N.B. A porfoct fit guaranteed. 





Gxhibitions, &r. 


—o— 
GREAT EASTERN.—Wm. C. Baxter, 
“Sir John Falstaff,” Lower Wenes-qnte, Deptford, 
begs most respectfully to inform his friends and the 
ey = that he has now completed his arrangernen 
SEATS to VIEW the LAUNCH of the GREAT 
EASTERN STEAM SHIP, which is near her comple- 
tion. The only direct view of the above-named ship 
in front of the river, and free from all danger that 
might occur at the launch. Seat to view any day of 
the week (Sunday excepted), from 10 a.m. till 4.p.m, 
Tickets for the occasion, one guinea. Any lady or 
gentleman wishing for a seat can obtain a ticket by 
sending a post-office order. W.C.B. has so conve- 
niently arranged the seats that there cannot be any 
choice as to view. Seats to spare, 150. 
N.B. Refreshments of all kinds can be had at the 
above tavern of the finest quality. 


The GREAT EASTERN STEAM SHIP. 


Visitors are admitted daily. The only authentic 
account of this leviathan ship, with fifteen engrav- 
ings, is published by Messrs. H. G. Clarke and Co., 
252, Strand, price 6d. A copy sent post-free to any 
address for seven stamps. The tenth edition, ready 
this day, contains a large engraving from an original 
drawing, showing the preparations for the launch.— 
252, Strand, Oct. 6. 


GREAT FRUIT EXHIBITION 
at WILLIS’S ROOMS, THIS DAY.— Horticultural 
Society of London.—Tickets can now be had at 21, 
Regent-street, price 3s. 6d. each. 











MADAME TUSSAUD’s EXHIBITION, 
at the Bazaar, Baker-street.—Approaching Marriage. 
Full-length pees models of H.R.H. the Princess 
Royal, and H.R.H. the Prince Frederick William of 
Prussia are now added. Admittance, 1s.; extra 
room, 6d. Open from 11in the morning till 10 at 
night.. Brilliantly illuminated at 8 o’clock. 


BURFORD’s PANORAMA.—SIERRA 
LEONE.—This beautifuland picturesque Panorama 
is now OPEN to the public. Moscow and the Ber- 
nese Alps continue on view, Admission to each, 1s. 
Open from 10 till dusk.—Leicester-square. 


MDLLE. ROSA BONHEUR’s great 
PICTURE of the HORSE FAIR.—Messrs. P. and 
TD, Colnaghi and Co, beg to announce that the above 
PICTURE is now on VIEW, at the German Gallery, 
168; New Bond-street, from 9 to 6, for a limited pe- 
riod. Admission, 1s. 


ROYAL COLOSSEUM, Regent’s-park. 
Open daily from 12 to 5, and from 7 toll. Admis- 
sion 1s. In course of preparation, and will shortly 
be exhibited,.a new Series of Viewsin India, descrip- 
tive of the scenes and places in which the recent 
atrocities have been perpetrated. 














DELHI: Scenes of the Head-quarters 
of the REVOLT in INDIA.—GREAT GLOBE, 
Leicester-square.—In addition to the Dioramas of 
Russia and India, is now opened, a new and splendid 
DIORAMA of DELHI, its Mosques and its Palaces, 
at 1.30 and 7.30 p.m. Admission to the whole build- 
ing, 1s. 


ARCHITECTURAL EXHIBITION, 


and Collection of Building Materialsand Inventions, 
Suffolk-street, Pallmalleast.—Open from 9 till dusk. 
—Admission 1s.; or by season tickets, at all times 
and to all the lectures, 2s. 6d. 

JAS. FERGUSSON, F.R.A.S., ? 

JAS. EDMESTON, Jun, 5 Hon. Secs. 


THE BATTLE OF BALACLAVA— 
Mr. SANT’s great PICTURE, the Earl of Cardigan 
describing the Battle of Balaclava to the Royal 
Family at Windsor Castle, and containing portraits 
of H.R.H. the Prince Consort, the Prince of Wales, 
Prince Alfred, Prince Arthur, the Princess Royal, 
the Princess Alice, the Princess Helena, the Princess 
Louisa, the Duchess of Wellington, the Earl of 
Cardigan, and Lord Rivers. Is now ON VIEW 
from 10 till 5, at Messrs. Henry Graves and Co.’s, 
6, Pall-mall. 


MIN 


Hall, Ki me. strect, Strand.— 
t Poly; hie in -street, Strand.— 
pty a ev id on Saturday iu-a grand 
morning tr a 

C1) 











———as 


Eee, SooLogieAl. cAnnats 
to the collegtion. Admission, 1s. , 6d: 
children under 12 years of age, 


ADAM and EVE, by J. Van LERIUS, 

pret of es ce Wace ete 
ion of Her Majesty, at Windsor, 

(free, at 60, St, Paul’s churchyard. er ee 


FALLS OF NIAGARA, daily, from 10 
to 5, at 96, Gracechurch-street.—The Exhibition of 
this extraordinary PICTURE will shortly CLOSE. 
—Lloyd, Brothers, and Co. 


has be 
on Mond 














Cheatrical Announcements, 


—o— 


THEATRE ROYAL, HAYMARKET— 


Miss Amy Sedgwick, continuing to be received with 
enthusiasm in the character of Constance, in the 
comedy of THE LOVE CHASE, will repeat that per- 
formance for the last time THIS EVENING. Sir 
William Fondlove, Mr. Chippendale; Wildrake, Mr, 
Howe; Master Waller, Mr. W. Farren; Trueworth, 
Mr. Rogers; Constance, Miss Amy Sedgwick ; Lydia, 
Mrs. Buckingham White; Widow Green, Mrs. H. 
Marston (by permission of Messrs. Phelps & Green- 
wood). After which, BOX AND COX. Box, Mr. 
Buckstone; Cox, Mr. Compton. To be followed by 
MAKE YOUR WILLIS, in which “r. Buckstone 
will sustain his original character of i Brage. 
Concluding with the Spanish ballet of THE GALL. 
CIAN FETE, On Monday next, Oct, 26, Miss Amy 
Sedgwick will repeat her freatly successful per- 
formance of Pauline in the ly of Lyons. 


THEATRE ROYAL, ADELPHI— 


Unparalleled Success.—Crowded Houses.—In con- 
sequence of the unprecedented attraction of Mr. 
T. P. Cooke, and the- numerous inquiries for the 
fayourite nautical drama of Black-eyed Susan, he 
has most kindly consented to renew his engagement 
for one week more, being his last appearances.— 
Mr. Wright and Mr. Paul Bedford every night.— 
THIS EVENING, URGENT PRIVATE AFFAIRS: 
by Messrs. Wright, P. Bedford, Miss Arden, and 

iss Mary Keeley. After which, for the last times, 
BLACK-BYED SUSAN, in which Mr. T. P. Cooke 
will sustain his original character of William, and 
will sing “ Bound ’prentice to a coasting ship,” and 
dance with Miss Arden his celebrated double horn- 
pipes other characters by Messrs. Wright, P. Bed- 
ord, C. Selby, Garden, Billington, Misses Arden 
and Mary Keeley. And WELCOME LITTLE 
STRANGER: Messrs. Wright, P.: Bedford, Mrs. 
Chatterly, and Miss Arden. 

On Monday next (first time), a new and original 
apropos sketch, called The Drapery Question; or 

ho’s for India? 








ROYAL PRINCESS’S THEATRE. 
THIS EVENING and during the week, Shak- 
speare’s play of: THE TEMPEST. Books of Shak- 
speare’s play of the Tempest, as arranged for repre- 
sentation at the Royal Princess’s Theatre, with 
Notes by Mr. C. Kean, may be had at the box-office 
of the theatre, price 18. each, 


ROYAL MARYLEBONE THEATRE.— 
Triumphant success of Mr. and Mrs. C. Holt, the 
Australian tragedians, confirmed by the unanimous 
voice of the press. 


ASTLEY’s ROYAL AMPHITHEATRE. 
--Important notice.—E ent of Mr. James 
Robinson, the Great Star Rider of America, from 
Howe and Cushing's United States’ Cireus.— Mr. 
William Cooke announces that he has secured the 
services of the above gifted artiste; and the won- 
drous feats. accomplished by him are not only 
entirely novel, but are performed and achieved 
without saddle or bridle. 


one i mnrren = moet 
will aj this and every. , un er 
oe eg at the Theatre Royal,: Manchester; from 
there they will eae ni on a tour through Scotland, 
and return to on to commence the dramatic 
‘season at the Royal Lyceum Theatre, on Monday, 
Dec. 21st.—All communications respecting engage- 
ments to be addressed to Mr. ¥.-B. Chatterton, 
Secretary, Theatre Royal, Manchester. 
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commencing at 3. 
can he secured et in 1 Mitchell 8, 33, Old Bond 
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